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[HE NEW DEPARTMENI 
OF PRINTS 
Tu Trustees of the Museum have 


to enlarges the collection 


determined ol 
prints now In its possession to the dimen- 
This is no new de- 
Prints have been 


sions of a department 

parture for the Museum 
included its collections ever since 
William L. Andrews made his first gift of 
g2 Haden and Whistler prints in 1883, but 


up to the present time no special emphasis 


among 


has been placed on this branch of art 


The establishment of this department 
follows the receipt of a letter signed by 
H. Harper Benedict, Theodore DeWitt, 
Francis L. Hine, Edward G. Kennedy, 
J. H. Norrie, H. McM,. Painter, A. W 
Scholle, Willard Straight, and Felix M 
Warburg, among others, from which the 


following paragraphs are quoted 


We and others who are interested in 
prints have long felt that there ought 


to be in the Metropolitan Museum 
of Art a Print Department, notable 
for prints of artistic quality rather 
than of utilitarian purpose. It 1s, 


we think, a growing conviction that the 
principal museum the country 
should embrace in its scope and collec- 
branch the fine arts. 
lhe etchings of Rembrandt and other 
old masters seem to us of great impor- 
tance in connection with their oil 
paintings as showing the range of their 
achievements and _ illustrating the 
varied art of their times, and we hold a 
similar opinion with regard to the 
prints by modern §artists—Whistler, 
Zorn, and Cameron, for example. 

We know something of the progress 
already made by the Museum in ac- 
quiring prints, notably in its collection 
of Japanese color prints, and it has oc- 
curred to us that inasmuch as ample 
space for the purpose can apparently 
be provided by the Museum in the 
new wing which is approaching com- 
pletion, now is an opportune time to 
enlarge the collection of prints which 
the Museum already possesses to the 
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dimensions Print Department 
We are prepared to say that if such a 
department is established, preferably 
limited in its scope to prints of dis- 
tinctly artistic quality, we and others 
will gladly join in substantial aid in its 
organization and future development. 


lhe Museum print collection, according 
to present plans, will be limited strictly 
to prints of artistic quality which are within 
the scope of an art museum, It will not 
include views or costumes or other prints 


the chief interest in which is historical, 
archaeological, or other than artistic. 
Of this newly created department 


William M. Ivins, Jr., was appointed Cu- 
rator at the meeting of the Trustees of 
the Museum on December 18. Mr. Ivins 
son of the late William M. Ivins of 


is a 

this city. He graduated at Harvard Col- 
lege in 1901, and at the Columbia Law 
School in 1907. Although his vocation 
has been the law, his serious interest 
in prints began when he was an under- 
graduate at Harvard and has continued 
up to the present time. He has not only 
familiarized himself with many of the 


important public and private collections 
of Europe and America, but has been a 
thorough student of the literature of the 
subject, as well as the technical processes 
emploved in the various branches of the 
art. Since 1903 he has been an active 
member of the Grolier Club, and is at 
present chairman the committee that 
has charge of its exhibitions. In the judg- 
ment of the authorities of the Museum, as 
well as of private collectors in this city, 
he is exceptionally well qualified for the 
work he is about to undertake, which will 
be to build up a department of prints upon 
the same high standard that has been 
established for the other collections of the 
Museum, and to stimulate and broaden 
public interest in the subject. 

Already the interest felt in this new de- 
partment has come to a gratifying expres- 
sion in the offer of several gifts of prints. 
rhese are included in the List of Accessions 
this month, and will receive more extended 
notice in the next issue. 
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A GIFT OF POINT DE 
I is especially pleasant just at this 
the year to add to the chron- 
the Museum the record of a 
splendid gift, one of such unusual 
beauty that it seems futile 
describe its charm tn the printed page. 
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SECTION 
FRANCE, 


POINT DEI 


In the sumptuous flounce presented by 
Mrs. William P. Douglas the Museum has 
acquired a regal to its already 
wonderful collection of laces; for while in 
this nearly every class is adequately repre- 
sented, the section French laces, 
pecially the points de France, has never 
attained the high standard of those of the 
Venetian and Flemish fabrics. 
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The exquisite flounce of which the Mu- 
seum now finds itself pe ssessed was pe yssibly 


designed as the border for an alb. It 
is remarkable not only in the finish and 
beauty of its design, but as well in its 


perfect condition and unusual dimensions, 
measuring as it does four yards in length 
and twenty-four inches in depth, facts 


oe iE. 


OF FLOUNCE 
EARLY XVIII CENTURY 
which place it among the finest works 
produced by either French or Venetian 


workers of the best period. 


While flounces of point de France, or 
fragments of originals, are preserved in 


several of the foreign museums and owned 
by private collectors both in Europe and 
in our own country, it is doubtful whether 
there is another more perfect example of 
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the art than the flounce under discussion 
In the Vienna Museum! there is a narrower 
flounce of similar design, and both Dresden 
and Leipzig? have marvelous — borders 
doubtless designed for princes of the roval 
blood, and still another, one of the most 
beautiful, originally in the Spitzer Collec- 
tion, 1s owned in Paris, while the Louvre® 
has a shorter length of a similar flounce of 
this period. 

[he history of French needlepoints has 
been so thoroughly discussed in the stand- 





DETAIL FROM FLOUNCE, POINT DE FRANCI 
EARLY XVIII CENTURY 


ard works of Laprade, Despierres, Lefé- 
bure,* and Mrs. Bury-Palliser, that it ts 
needless to enlarge upon the subject in these 
columns; on the other hand, the design 
in any work of this period ts always inter- 
esting, recalling as it does the brilliant court 
life of the seventeenth and eighteenth cen- 
turies 

In the flounce just presented, the pattern 
consists of a symmetrical arrangement of 
individual cartouches placed against a 


‘Die Wiener Spitzenausstellung Osterreich- 
ischen Museum fiir Kunst und Industrie in 
Wien, Leipzig, 1906, PI. 28-a. 

* Schuette Alten Spitzen Stadtisches 
Kunstgewerbe Museum zu Leipzig, Pl. 12. 

Les Dentelles anciennes du Musée des Arts 
Décoratifs, Paris, Pl. 8. 

‘Translated by Miss Margaret Taylor John- 

ston. 


background of delicately traced, more or 
less detached, foliated scrolls, a type which 
replaced the more continuous architectural 
devices that framed the motifs in the 
earlier patterns. 

Only the most fragmentary records 
have come down to us as to the designers 
of these rich laces that attained such 
perfection under royal patronage; we are 
told that Le Brun, Berain, and other court 
painters furnished patterns for the lace 
makers, and a single instance, an item in 
the accounts of the King’s buildings, 
records the payment due to Bailly “for 
several days’ work with other painters in 
making designs for embroideries and points 
d’Fspagne.’”® Patterns there must have 
been, but these precious documents have 
long since disappeared. 

The Bailly (1634-1679) here referred to 
was Jacques Bailly,® a miniature painter 
who with his son Nicholas had lodgings 
with the other court painters in the Louvre 
where he collaborated with Le Brun in the 
production of the cartoons, preserved in the 
engravings of Sebastian Le Clerc, for the 
Gobelins tapestries entitled the Four 
Seasons and the Four Elements. Other 
men of this group were Perrault, Chape 
lain, Cassange, and Charpentiers. To 
the genius of these men may be attributed 
the beauty of the French fabrics. One of 
the most interesting of the men recorded 
as designers for embroideries at this time 
was Daniel Marot, who worked with the 
others in Paris until 1685 when he was 
forced by the revocation of the Edict ot 
Nantes to take up his abode in Holland 
where his talent gained immediate recog- 
nition and he became court painter to 
Wiliam Ill. The residence of these 
refugee artists in Holland may in a measure 
account for the marked French influence 
apparent in some of the Flemish lace ot 
the period, as instanced in the wedding 
lace of Elizabeth of Brunswick at the time 
of her marriage to Charles II, Duke ot 
Brabant. Two lengths of this lace are 
preserved in the Museum collection, one 


° Bury-Palliser, p. 158, note 28 

®Guiffrey in L’Art Premiere Année, Tome 
11. Jacques Bailly, Peintre en miniature 
1034-1079. 
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received in the group preserted by Mr. as it occurs in several royal works, and 
Hamilton Cary and a second in the Black- possibly later research may throw some 


borne Collection, a gift by popular subscrip- 
tion. A third length of this lace is in the 
\iusée des Arts Décoratifs at Brussels. 

\s is shown in the illustrations of the 
Douglas flounce, while one might say the 
design is distinctively Berain in character, 
it might as readily be attributed to Claude 
Gillot, Francots Cuvillier—who 
lighted in introducing into his patterns bits 
“or even to 
such 


de de- 
of marine views with ships 
artists of the later eighteenth century, 
men as Jean Guillaume Moitte, Queverdo, 
or Gille-Paul Cauvert, many whose 
drawings show the same exquisite struc- 
tural quality as those of the great Le Brun 
or Berain. These artists repeat the same 
characteristic details of the earlier masters, 


ol 


he blazing sun, quivers, bows and arrows, 
trophies, and musical in- 
with the same deftness, the 
same delicacy of touch which renders it 
impossible to ascribe to any given name a 
specific work. But, be that as it may, 
many of the features of this lace bear the 
Berain mark, especially the central car- 
touche with its splendid winged sphinxes 
device of this artist and one 
which frequently in his works 
as for instance in the court furniture tor 
which he designed the marquetry executed 
André Charles Boulle’. The same is 
true of the miniature triumphal car, a 
striking and unusual feature of the design 
which, like the other motives, is placed 
beneath a draped canopy embellished with 
bow-knots and floating ribbons. The char- 
lot appears in several of the Berain plates 
as a mantel panel decoration, while the 
bow-knot and ribbons are frequent 
recurrence in the Boulle marquetry. The 
ship, one of the interesting features of the 
design, may simply be a fancy of the de- 


floral urns 


struments, 


tavorite 
appears 


D\ 


ot 


signer or it may possibly represent the seal 
either of the City of Paris or that of Nantes: 
in all likelihood, however, such significance 
is improbable. The peacock, which ap- 
pears near the lower edge of the flounce, 
Where it is found surmounting the finial 
of a draped canopy, is always of interest, 


‘Havard. Les Artistes celebres, Vol. IV, p 
Central panel of coffre-commode 


55 
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light upon its appearance in this flounce 
Chis emblem ts recorded as a device of the 
Montbrun family, in -he ramifications of 
the genealogy which it has been dis- 
covered that one Etienne Chérade, Comt: 
de Montbrun, was, during the later part 


ol 


of the reign of Louis XIV, Secretary to 
the King and Lieutenant-General in thi 
district of Angouléme. This, however, 


may have no bearing whatever upon thx 
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use of the motif in the pattern of the lace, 
although it is of interest in passing. 

With this flounce now added to the col- 
lection, and the splendid capes presented 
by Mrs. Luckemever and the flounce of this 
lace in the Cary Collection, the late Louis 
XIV and Regency periods of this fabric 
are wonderfully represented, and if in the 
future some fine example of the earlier 
work such as is represented in the lace 
from the Spitzer Collection, should be ac- 
quired, the Museum group would be un- 
surpassed by any collection known. The 
lace will be exhibited in the Room of 
Recent Accessions prior to the closing of 
the lace galleries for rearrangement. 

In addition to this gift, Mrs. Douglas 
has lent to the Museum a delightful group 
of laces comprising an exquisite filet cover, 
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a panel of sixteenth-century Venetian punto 


in aria, a border of reticello of the same 
period, a deep flounce of point d’Alengon 
in the style of Louis XVI, a bas d’aube 
of point d’Angleterre, and fragments of 


a magnificent flounce of point de France. 
This group with the exception of the Flemish 
flounce will be found in the central cases ol 
the lace galleries, Nos. E 8 ando 


F. M. 
GERMAN PICTURES BOUGH 1 
OUT OF THE REISINGER FUND 


PAIN TINGS by Wilhelm Triibner and 
Hugo von Habermann were acquired at the 
sale of the collection of Hugo Reisinger, the 
donor of the fund, in January, 1916. To 
these have now been added four examples 
of the work of German painters: one by 
Wilhelm Leibl, the most representative 
of German masters Diirer; one by 
Max Liebermann; one Hans Thoma, 
by whom the Museum already owns At 
Lake Garda, given by Mr. Reisinger 1n 1900; 
and one by Friedrich A. von Kaulbach. 

These four pictures come from the col- 
lection of Josef Stransky, which ts confined 
to modern German and Austrian works. 
The owner, with a wide knowledge of his 
subject, has been forming it for a number 
of years, and judges like Dr. Heinz Braune 
of the Neue Pinakothek at Munich, who 
wrote the preface of the catalogue, consider 
the Stransky Collection the most im- 
portant collection of German and Austrian 
pictures in private possession. Thanks to 
Mr. Stransky’s generosity, the Museum has 
had the privilege of selecting these four 
pictures from his collection, as he not only 
desires to be of service to the Museum, but, 
like the late Mr. Reisinger, is deeply inter- 
ested in the recognition of German art in 
\merica. 

Of the group the Leibl is the rarest and 
the most distinguished, and the Museum 
is fortunate in securing a picture of the 
quality of The Peasant Girl with a White 
Head-cloth. Wilhelm Leibl is the personi- 
fication in Germany of the realistic ten- 
dency of the sixties and seventies, his posi- 
tion being analogous to that of Courbet in 
France. Without dramatic or sentimental 


since 


by 
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interest, he painted his pictures of Bavarian 
peasants or the remarkable series of por- 
traits of his friends or associates 1n a fashion 
that was too impersonal for the taste of his 
contemporaries. His figures are seldom in 
action of any decided sort; they are sitting 
or standing quietly, sometimes talking to- 
gether, the artist’s great effort being de- 
voted to reality and characterization. The 
result recalls to a degree the great achieve- 
ments of the Teutonic race—the works of 
similar intention by Jan van Eyck or 
Holbein. It is the single-mindedness in his 
point of view, the penetration and sturdy 
ability of his craftsmanship that lead one 
to mention his name in connection with 
those supreme masters. 


The Peasant Girl with a White Head- 
cloth is signed and dated 1885. In the 
standard work on Leibl by Emil Wald- 


mann one can find its pedigree recorded. 
In 1893 it was in the hands of J. Littauer, 
the Munich dealer, who secured it directly 
from the artist. In 1894 it was bought by 
Herr Stein of Munich, and after his death 
passed to Herr H. Helbing, from whom it 
was acquired by the Thannhauser Gallery, 
whence it came into the Stransky Collection. 

Max Liebermann, born in 1847, is fore- 
most among the group of those who worked 
in the direction of the Impressionists in 
France. He approaches Leibl in his un- 
compromising sincerity and avoidance of 
subjects of a literary or poetic turn but 
differs in his motives, which are of prefer- 
ence momentary movements in figures or 
landscape. He sets down directly and with 
great swiftness the aspect of people at 
work or of landscape in changing conditions 
of light or weather. With such a starting 
point his handling is of necessity more 
summary and rougher than that of Leibl. 
His success in rendering the look of moving 
things is remarkable. The Ropewalk, which 
Wilhelm Triibner has spoken of as “one of 
the most valuable and most important 
works of Max Liebermann,” was painted 
in Holland. According to Pauli in his book 
on the painter, it dates from 1904. 

Hans Thoma, in contrast to the two 
artists already commented upon, is poetic 


and dreamy. He belongs among the 


romantic painters and loves old tales and 
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let scenes of country life or landscape, 
which he imparts his own qualities ol 


Of the latter 
It is a view of 


On 


tenderness 

The Hill 
after the sun ha 
hill is a herd of cows and 


gentleness and 
is Evening 
hillside 


ie brow of the 


pe 
wick set. 
is the figure of an old woman beside 
and wild flowers in the foreground 


there 


shes 


THE ROPEWALK BY 

It was painted in 1871 and ts a companion 
Ihe Mountain, in the 

Thoma’s later 


he at- 


piece to the picture 
National Gallery in Berlin 
work has not the fused color that 
tained at this period in his career, as may be 
seen by comparing the Evening withAt Lake 
Garda, the other example which belongs to 
the Museum. At Lake Garda dates from 
1907 and shows his more modern tendency 
toward stronger and unblended colors 
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von s a portrait 
picture, Italian 


recreation 


Friedrich A. Kaulbach 1 
painter, and little 
Landscape, is the record of a 
Several of his portraits shown at the Exhi- 
bition of Contemporary German Art held 
at the Museum in 1909, were not unlike 
a certain type of fashionable portraiture 
with which we are familiar. Those who are 


our 





LIEBERMANN 


MAX 


conversant only with his’ characteristic 
work will be surprised to find him the au- 
thor of a spontaneous little sketch hike the 
Italian Landscape with its discreet color and 
sensitive handling It was painted in 
1504. 

rhese pictures will eventually be placed 
in Gallery 19, where the German pictures 
acquired in recent vears are now exhibited. 


B. B. 
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LA FARGE’S STAINED GLASS 


| HE name of John La Farge holds a 
foremost place in the history of American 
stained glass, so that the gift, by Mrs. Otto 
Heinigke, of a characteristic example of his 
work is an interesting one. This lunette 
panel 1s shown in the Accessions Room for 
the month, together with a small panel by 
Otto Heinigke, the gift of the same donor. 


they no longer followed the mechanism 
now that they had learned it, and conse- 
quently that whatever they did was only 
expressed in the manner that had first 
been used for their design. Moreover, 
they made designs for the drawings and 
not for the result: beautiful drawings 

bad result! It occurred to me that if | 
made a design for stained glass to be 
carried out as was proposed in this coun- 





ITALIAN 
BY FRIEDRICH 


\t a time when the progress of stained 
glass was at a standstill not only in Amer- 
ica, but in Europe as well, John La Farge 
brought about a new development. He 
speaks himself in some notes written in 
1893 of the condition of the field when he 
began his work, “I thought that | had 
noticed in 1873 in the work of the English 
artisis in stained glass, that they seemed to 
have come to the end of their rope, and 
that their work in glass had ceased im- 
proving; and it seemed to me that the 
cause of this was mainly because the 
designer had become separated from the 
man who made the actual window. | do 
not mean separated in sympathy, but that 


LANDSCAPH 


VON KAULBACH 


try that | should follow the entire manu- 
facturing, selecting the colors myself, and 
watching every detail.” This is what he 
did. It was the theory of his work, and 
explains in no small degree the measure of 
his artistic success. He was essentially an 
experimenter and a discoverer, gradually 
developing the various elements of tech- 
nique and color palette. 

lhe lunette can be dated about 1882, a 
period when he was engaged upon some 
of his most important works. Thomas 
Wright, who was chief assistant in his 
mechanical and color experimenting, writes 
that this “panel was made for Mr. Vander- 
bilt’s house, but Mr. La Farge thought it 
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was good enough to keep as a sample.” 
Interesting for this reason, it 1s important 
for the Museum collection because of the 
combination in it of many of the different 
processes he invented or developed. lhe 
instance, is In mosaic, in this 
a cloisonné; the wings of the 


mask, for 

case almost 
griffin and the todies of the grotesques are 
made of fused particles of vario-colored 
glass; the field ts opalescent glass, used also 
in the leaves and flowers, together with 
pot-metal; the jewels are of three varieties 


moulded opalescent, pressed pot-metal, 


chipped or broken glass. These various 
processes he combined upon the same 


ground to give the subtle gradations of color 
and beautiful variations of tone for which 
he diligently sought 

No comparison of this 
antique glass can be made, nor should it be 
attempted. It is frankly 
s work marks an epoch in method, 
Unique as it ts in 

unusual in color 


lunette with 
impossible, for 
La Farge’ 
material, and spirit. 
technique, it Is more 
combination and motifs of design 

lhrough his stained glass John La Farge 
the widest notice and fame in 
\merica and Europe; and the great Watson 
memorial which he exhibited at 
the Paris Exhibition in 1880, won for him 


gained 


window, 
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the insignia of the Legion of Honor. Not 
content with awarding a medal of the first 
class, the artists of the jury paid this 
tribute: ‘His work cannot be fully gauged 
here, where a single window represents a 
name the most celebrated and widely 
known in our sister republic. He has cre- 
ated in all its details an art unknown before, 
an entirely new industry, and in a country 
without tradition he will become one fol- 
lowed by thousands of pupils filled with 
the same respect for him that we have our- 
selves for our own masters. To share in 
this respect is the highest praise we can 
give to this great artist.” 

The smaller panel by Otto 
represents the work of an artist who was 
instrumental in reintroducing and develop- 
ing this art contemporaneously with the 


Heinigke 


work of La Farge. Extremely facile in 
design, he produced an exceedingly larg 
total of work. While this is not a com- 


plete example but an experimental frag- 
ment from windows designed and executed 
for the court rooms of the Federal Building 
at Indianapolis, it nevertheless illustrates 
the chief characteristics of his work, 

mastery of the use of color and a conven- 
tionalized drawing of form emploved with 
decorative effect. W. M. M. 
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AN important and varied collection of 
twenty-nine objects—Egyptian antiquities, 
ceramics, paintings, sculpture, textiles, and 
furniture—has recently been lent to the 
Museum by Mrs. Benjamin Thaw. 

The pictures are six in number, and 
comprise a remarkable Madonna by 
Cosimo Rosselli, a portrait by Fiorenzo di 
Lorenzo, a Saint John by Simone Martini, 
a Madonna and Child by Fra Angelico, 
a Madonna, Child, and Angels by a Floren- 
tine master of the fifteenth century, and a 
portrait by Murillo. Further notice of 
these pictures will be made later. 

Among the objects ts an Egyptian head 
in the stvle of the Thirtieth Dynasty 
(378 to 342 B.C.), the brief period of 
Egypt's revolt against her Persian con- 
her final period of independence 
under native rulers, when her artists 
founded that last of the schools of her 
national art which inspired the sculptors 
of the three centuries of Greek rule and the 
first hundred vears under the Romans. 
It is the head of a woman, about life size 
(22.5 cm. or 8 in. high), wearing a close- 
fitting coiffure with a multitude of tightly 
curled little ringlets about her forehead and 
behind her ears. The face is slender and 
oval and the modeling, especially of the 
ear where the surface is undamaged, ex- 


querors, 


quisitely finished. 

[he material is a white limestone almost 
as soft as plaster, which has‘lost something 
of its surface, particularly on the left side 
and on the nose and mouth, both of which 


have been very skilfully and accurately 
restored. Otherwise it is practically com- 
plete. It has been finished off on top, just 


above the line of the hair, and behind, just 
back of the cars, in flat planes; the base of 
the neck is rounded off, and the inside is 
hollowed out to a shell little more than two 
centimeters (} in.) thick. No tenons or 
other attachments are visible by which it 
could have been joined to a statue, while on 
the other hand the material and the cutting 
away above and behind suggest that it was 
one of those sculptor’s models with which 
every studio of the period was equipped. 
Of Egyptian sculptor’s models of this 
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period, the head in Mrs. Thaw’s collection 
is undoubtedly one of the most charming 
pieces which have survived and the Mu- 
seum is to be congratulated on this chance 
of showing it. It has as much simplicity 
with all its grace and elegance, and the 
faint shadowy smile that lightens the 
features gives to them as much refinement 
and serenity as the sculptors in Abydos put 
into the bas-reliefs of the temples of Seti 
|. The inspiration in this head is the living 





HEAD, LIMESTONE, EGYPTIAN 
XXX DYNASTY 
sense of beauty which animated the late 


Egyptian school before the slavish reitera- 
tion of conventional models had completely 
divorced it from all reality. It has none 
of the insipid, flaccid modeling and color- 
less, simpering expression into which the 
Ptolemaic sculptors insensibly degenerated 
later, nor does it attempt the uncompromis- 
ing realism of some of the earlier Saite 
work. This head stands half-way between 
the two extremes, with a beauty aloof and 
detached but very much living. 

lhe head has been placed on exhibition 
in the Thirteenth Egyptian Room opposite 
the case of sculptor’s models which form 
part of the Museum collection. 
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|} nine pieces of Rakka ware of the 
wellth and thirteenth included 
Mrs. Thaw’s loan are exhibited in E-14 

1 the These 
pieces, tabourets and 
ars of various which came from 
the mounds of this ancient Mesopotamian 
Thev have the usual brilliant effect 
iridescence which long exposure of the 
to the mineral elements of the 


centuries 
small alcove which adjoins. 


characteristic 


Ly pes, 


bluish glaze 


uught about. 


N( 


ELECTION OF A TRUSTE! 


At the 
eting of the Board of Trustees held on 
Monday, December 18, Henry S. Pritchett 


President of the Carnegie Foundation forthe 
was elected al 


t 1917. 


leaching, 
cancy 1n the Class « 


\dvancement of 
Trusteeto filla va 

He ANNUAL MEETING The fortv- 
seventh annual meeting of the Members of 
the Corporation of The Metropolitan Mu- 
seum of Art, under an amendment to the 
Constitution, will be held in the Board 
Monday afternoon, January 15, at 
4 oO clock 

\ report of the transactions ot 
presented by the 
and addresses will be made by the President, 
Robert W. de Forest, the Director, Edward 
and others. 


Room 


the vear 


19160 will be lrustees, 


Robinson 


\n amendment to the Constitution, 
offered by the Board of Trustees, will be 
voted upon. 

Afterwards, tea will be served. 

WitttAM M. CuHase Memoriat EXut- 
BITION. The plans for the William M. 
Chase Memorial Exhibition are progress- 
ing satisfactorily. Enough works have 
already been offered to insure the success 


of the undertaking from all points of view. 
The problem of the committee is to select 
from the large number of works which are 
available those pictures that best illustrate 
the various stages of Mr. Chase's career, 


at the same time can be shown to the 


and 
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Included in the loan are some 
tant Italian sculptures of the Renaissance, 
which have not been exhibited as vet, 
but which will very shortly be placed on 
view: a bust of John the Baptist by Dona- 
tello, a kneeling Virgin by Giovanni della 
Robbia, and a marble medallion of the 
Virgin by Mino da There are 
also some beautiful pieces of furniture, 
Italian tables of the eighteenth century and 
a secrétaire of the period of Louis XV1 


impor- 


Fiesole. 


TES 


greatest advantage in the space set asid 
lor this purpose. 
The exhibition will be held in Gallery 


24, now used for the French and English 
pictures, which, for the time, will be re- 
moved from exhibition. February 19 has 
been set as the date for the private open- 
ing, and February 20 for the beginning ol 
the public exhibition. 
Members’ Reception. The President 
and Trustees of the Museum will receive 
the Members and their friends on Tuesda\ 
evening, January 16, at half past eight 
o'clock. The reception committee will be 
William Church Osborn, George Blumen- 


thal, and Daniel Chester French. The 
programme of music to be given by an 
orchestra under the direction of David 


Mannes will be as follows: 


March 
Allegro from the 
Fifth Symphony 


1. Elgar 
2. Beethoven 


3. Grainger . Irish Tune from 
County Derry 

4. Grieg Norwegian Dances 

5. I schaikowsky Finale from the 


Sixth Symphony 
Rhapsodie Espafia 
Leonore Overture 

No. Ill 
Prelude to 

Meistersinger 


6. Chabrier 
>. Beethoven 


8. Wagner Die 


g. Wagner Overture to Tann- 
hatiser 

1o. Wagner . The Ride of the 
Walkie 





BULLETIN OF THE 
r- VEMBERSHI! \t a meeting of the 


> Board of Trustees, held on Monday after- 
t, noon, December 18, Harris Brisbane Dick 
was declared a Benefactor, in consideration 

the value of his bequest, concerning 
a which there will be a notice in a later issuc 
f the BULLETIN; and the following persons 
aving qualified for membership in their 


tive classes, were elected: 


A ESP 
d 
FELLOW IN PERPETUITY 
Mrs. Witttam P. DouGtas 
FELLOWS FOR LIFI 
Ropert M. PaARMELE! 
Vrs. Wittram L. Parker 
Henry S. PritcHert 
ONORARY FELLOW FOR LIFI 
Davip KEepPeEt 
FELLOWSHIP MEMBER 
nN HENRY W BOETTGER 
SUSTAINING MEMBERS 
| ERCIVAL FARQUHAR 
\RTHUR NOTMAN 
HowarD NOTMAN 
Vins. KATHERINE H. NoTMAN 
Miss WInrlFRED NOTMAN 
Five hundred and twenty persons were 
ed Annual Members. 
1 :; 
ly RES FOR MEMBERS. A series of 
llustrated lectures on Florentine 
i Sculpture will be given by Miss Edith R 
\bbot during January and February on 
Thursdavs at 11 A. M. as follows. 
January 11 lhe Baptistry Doors 
Id Donatello 
25 luca della Robbia 
February 1 lhe Sculptors in Marble 
8 Renaissance Tomb De- 
sign. 
. Miss Abbot’s course for members last 
January dealt with the Italian Painters as 
Decorators. The sculptors to be studied 
. . 
this vear—the workers in bronze and in 
. marble—were the great initiators of the 


periods of revival in Italian art. 
‘ Several fine examples in the Museum 
collections represent the sculpture of the 


Nenaissance period. These will be studied 
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in connection with related works in other 
places, which will be shown by the use of 
lantern slides from the Museum collection 
and photographs from the Library. 
Members’ cards are necessary for admis- 
sion to these lectures, which will be held in 
the Class Room. 
LECTURES FOR STUDENTS OF DRAWING 
PAINTING. The course lectures 
for students of drawing and painting which 


AND ol 


was given for the first time last winter met 
with an unexpected response. The his- 
torical presentation of the subject was 


intentionally avoided: technical 
are always pertinent and the course was 
inaugurated in the hope of presenting 
certain practical aspects art 
craft. The difficulties of such a presenta- 
tion from the lecture platform are obvi- 
ous, but with the frank both 
lecturers and audience it is hoped in time 
demonstrate that the Museum offers 
laboratory facilities as well for the painter 
is for the student of criticism. It is with 
pleasure, therefore, that the Museum 
announces that z<he experiment be 
continued this winter Che list of lectures 


questions 


ol as a 


adv ice of 


t 
>) 


is to 


is as k sllow BD 


January 20 Common Sense in Art, b\ 
J. Alden Weir, Presi- 
dent of the National 
Academy of Design 

February 3 Workmanship, by Ken- 
yon Cox, N.A., Litt.D 

February 17 Modern’ Tendencies in 
Painting, by Gifford 
Beal, N. A. 

LecruRES FOR THE Dear. Augustus 

Saint-Gaudens is the theme chosen for 


Miss Jane B. Walker’s third lecture for the 
deaf, to be given at 3 p. M. on Thursday, 
February 1, in the Room. The 
lecturer will discuss Saint-Gaudens’s posi- 
tion as the first great American sculptor 
and interpreter of American ideals, sketch 
his life, point out his debt to the early 
masters, refer to his statues in New York 
City and other well-known works by him, 
speak of his idealism, and consider his 
influence upon the art of his time. 


Class 
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STory-Hours FOR CHILDREN OF MeEm- 
BERS. Representatives of three museums 
in which work with children has been car- 
ried on successfully for several years have 
been asked to give story-hours in the 
Museum to the Children of Members early 
in this vear. Mrs. Laura W. L. Scales, 
who talks on the attractive theme, Greek 
Stories of Nature, on January 13, occupies 
the position of Docent in the Boston Mu- 
seum of Fine Arts; Miss Louise Connolly, 
who has chosen as her subject for January 
27 the mysterious title, Our Own Faces, is 
an educational expert and a member of the 
staff of the Newark Museum; Mrs. George 
W. Stevens, who discusses on February 10 
the pertinent question, Why This Museum 
is Yours, in language within the compre- 
hension of children, is Assistant Director 
of the Toledo Museum of Fine Arts 

These three talks will be given in the 
Lecture Hall at 11 o'clock on Saturday 
mornings. Cards admitting a group ol 
children with an accompanying adult have 
been sent to all the members. 


\LEXANDRE. 
Inspecteur 


\ Lecture By ARSENI 
Monsieur Arséne Alexandre 
général des Musées in France, recently 
came to the United States at the invitation 
of the Museum of French Art, as its first 
lecturer under the Sanford Saltus Founda- 
tion, to deliver a series of lectures on 
French genius as seen through its masters 
in art. One of these lectures, the second 
of the series, was delivered on the twenty- 
ninth of November, through the courtesy 
of the Museum of French Art, in the Lec- 
ture Hall of the Metropolitan Museum 
Che lecture was on Le sens du Romanesque 
et de l'Elégance démontré par Watteau et 
les élites de son temps. 

[his ts a period in France generally con- 
sidered as frivolous and futile by those who 
do not understand its deeper meaning, just 
as at the present time the splendid qualities 
of the French people have been an un- 


expected revelation. When Monsieur 


Alexandre in a voice of remarkable quality 
said, in showing many of the happy- 
looking people in Watteau’s pictures, that 
they themselves did not believe in their 
happiness, he was perfectly right; for thes 


in all probability were as serious as Watteau 
himself and their assumed frivolity was 
but a cloak. 

\fter having pointed out to the ap- 
preciative audience the beauty of feeling 
in Watteau’s work, Monsieur Alexandre 
spoke of Boucher and emphasized the 
difference between the two masters, the 
one serious and individual, the other 
conveying an impression of luxury and 
artificiality. This established, Monsieur 
Alexandre took up the essential qualities 
of Boucher’s work, especially in the decora- 
tive field, and showed the usefulness of an 
art like his in the art development of a 
country. 

\fter having spoken a little also of 
Fragonard, who though of a later period 
belongs to the same school, Monsieur 
\lexandre finished his most instructive 
and interesting lecture, which brought out 
ina charming fashion one of the aspects of 
French genius. 

STELLA RUBINSTEIN 


REARRANGEMENT OF THE Moore COL- 
LECTION. The attention of the publi 
should be called to a rearrangement of the 
Moore Collection. This collection, which 
has been exhibited for several vears in 
Rooms E 12 and H 10, has been moved 
one room to the north and rearranged in 
Room H to and the adjoining corridor. 
This has allowed of a more systematic 
grouping of various classes of material, 
especially the Japanese and Chinese por- 
tions of the collection, which are now ar- 
ranged so that they will connect with the 
future development of the Department ot 
Far Eastern Art. By means of this 
change, Room E 12 has become available 
as another room of Near Eastern Art, 
where examples of Asia Minor faience and 
Persian art of the later periods are now 
shown, together with a few examples of 
Indian sculpture, bronzes, and textiles. 


CHANGES IN THE PAINTINGS GALLERIES 
The painting by Henri Regnault, Sa- 
lome, given by George F. Baker, which 
has been exhibited in the Room of Recent 
Accessions since last summer, has now been 
hung in Gallery 21. The example of the 





a 
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work of Charles H. Shannon, Lilah Mc- 
Carthy, lent by John Quinn, has been 
transferred from Gallery 24 to Gallery 109. 
Two loans from Mrs. Herbert Satterlee 
have been placed in the galleries as follows: 
The Setting Sun by John Hoppner, for- 
merly shown in the Morgan Collection, in 
Gallery 24, and The Grand Canal, Venice, 
by Canaletto, in Gallery 20. 

\ Paik OF AMERICAN CANDLESTICKS. 
The fact that silver candlesticks are among 
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ties. Doubtless, the fact that until the 
late eighteenth century, candlesticks 
usually were made with cast stems and 
sometimes cast bases also, and, therefore, 
required more metal in proportion to 
their size than did beakers and tankards, 
partly accounts for their rarity in this 
country, where silver was much less plenti- 
ful than abroad. 

he pair of candlesticks that Judge A. T. 
Clearwater has recently added to his col- 


lection of American silver, are, therefore. 





SILVER CANDLESTICKS, 


BY ISAAC 


the rarest objects to be found in any col- 
lection of American silver, may be some- 
thing of a surprise to those whose interests 
have never led them into this particular 
field. Everyone knows that in England 
they were common enough from the end of 
the seventeenth century to well into the 
nineteenth, and that England more than 
any other country influenced the forms and 
designs of American silver. Why, then, 
are there so few to be found now? It seems 
unlikely that they were once plentiful but 
have since found their way into the melting 
pot, for there is almost no mention of them 
in documents, and domestic silver of other 
kinds has survived in considerable quanti- 


AMERICAN 
HUTTON 


of unusual interest. They were made by 
Isaac Hutton, who worked in Albany be- 
tween 1790 and 1810, and is recorded in his 
scanty biographical note as being Treasurer 
of the Albany Mechanics’ Society. The 
candlesticks are made in the form of Doric 
columns on plain square bases, with square 
removable nozzles. They are entirely 
worked up from sheet metal, and show 
evidences of skilful and painstaking work- 
manship. As one frequently finds in other 
silver pieces of this period, the designs have 
been strongly influenced by those made for 
Sheffield plate, which was then enjoying its 
greatest popularity, due to its practical 
working properties and its cheapness. 
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The candlesticks will be exhibited in 
Gallery A 23 with the rest of Judge Clear- 
water's collection, to which they are a 
splendid and valuable addition 


or TexTiLt DersiGns 
18 to December 22 the 


Ee XHMIBITION 
From December 
designs submitted in the competitive con 
test conducted by Women’s Wear for th 
encouragement of textile design in America 
were shown in Class Room B at the Mu 
seum, One condition of this contest was 
that the designs receiving first 
third prizes should be adapted from, or 


St cond, and 


inspired by, some object or illustration in 
the American Museum of Natural Histor 
or lhe Metropolitan Museum of Art 
or one of the New York public libraries 
inasmuch as the purpose of the competi 
tion was to encourage designers to make 
use of museums and public libraries 

\n unexpectedly large number of de- 
signs-—over 1,200-—were submitted from 
almost every state in the Union. The ex- 
hibit was viewed by 614 people, among 
them representatives of well-known manu- 
facturing firms and designers 


A CHANGE IN THE Starr. William M 
Milliken, who has been an Assistant in the 
Department of Decorative Arts since 1914 
has been advanced to the position of Assis- 
tant Curator in that department 
AMERICAN COL- 
From the re- 


ART INSTRUCTION IN 
LEGES AND UNIVERSITIES. 
port of a committee appointed by the Col- 
lege Art Association of America to in- 
vestigate the condition of art instruction 
in universities and colleges of the United 
States some interesting facts have been 
culled. The committee limited itself to a 
consideration of “courses in the interpreta- 
tion of art in which instruction in the theory, 
history, and practice of art is intended 
for those students who do not expect to 
become professional artists, but who enter 
such courses with a view to developing 
their taste for the beautiful, and to cultivat- 
ing an understanding of works of art.” In- 
formation was obtained from 149 institu- 
tions out of 400 with an enrolment of 200 
or more students to which inquiry-blanks 
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Of the total number of under 
institutions 


were sent 
graduates in these 149 7 
per cent were enrolled in one of more art 
Approximately 17,051 


during 


COUrseS IN TOE4+1§ 
undergraduates took art 
that vear, and of this number about 5,084 
were men and 11,307 women 


courses 


\N Appirion TO THE EDUCATIONAL 
STaArRE oF THE Museum Ihe demands 
for the services of the two Museum In 
structors, Miss Abbot and Mrs. Vaughan 
increased so greatly that a third in 
structor, Alan Gordon, a graduate of th 
School of the Museum of Fine Arts 
Department of Design, in Boston, has been 
This enlargement of the statt 


have 


appointed, 
makes it possible to offer expert guidanc 
to the collections on Saturday afternoon 
and evening and Sunday afternoon, a 
desirable extension of the instruction ser 
vice hitherto impossible. Mr. Gordon 
will also devote himself particularly to as- 
sisting designers and manutacturers in thet 


use of the Museum 


CHILDREN'S BULLETIN. Continuing th 
plan of recent months, this January But- 
LETIN IS printed in two parts: the first and 
larger, for adults; the secon:!, four pages 
for chiidren. The subject-matter of the 
two is similar in character, but the latter ts 
specially adapted for younger readers 


\ CUMULATIVE INDEX TO THE BULLETIN 
\ cumulative Index to the BULLETIN, Vol- 


umes I-X, MCMV-MCMXYV, has been 
published. This is classified by subject 
and the articles indexed are treated 


analytically. Thus in purpose and scope it 
differs from the annual indexes prepared tor 
each volume. It will be of value to all who 
have a complete file of the BULLETIN from 
its first issue and especially to those who 
bind their copies; but as it ts of little use to 
the subscribers to the BULLETIN who do not 
possess the back numbers, it has not been 
mailed with this issue. It will, however 
be sent free upon application to any mem- 
ber or subscriber who may desire it. The 
index to Volume XI will be found with 
this number of the BULLETIN 








LIST OF ACCESSIONS 


DECEMBER, IQOIO 


Dish and two pitchers, fourteent! 
century; albarello and vase, fil 


teenth century ltahan Purg 


tl wo pitchers, American, nine 
teenth century 


ot R 


CLA ORTECI 

ivibse 4s Iwo bronze bowls Empir Cyift 
Steatite scarab of [Lhothm Lt] (at 

itil ( ‘ *Ilwo terracott krater hvdria 
imphora, and two vases, \1-1\ 
century BA terracotta rarue 
ind terracotta bu Pur 

» ARM Hall-armor, rapier ul hor 

H. Room & *sword, Venetian: half-armor 
rapier, Milanes« ltaliar 
sixteenth century ; ’urch 


*Pillow, [za Chou ware; celadon 
Room 5 saucer, Lung Chuan, Chinese, 
Sung period Purchase 


Gs John Bull and Uncle Sam, by 


John Leech Gift 


lar and two bottles, American 
early nineteenth century 


WORK Five pieces of pewter trom irious 
oor Il, Room 23 countries Gilt 
and 


ker 
Parmelee 


tlron fireback, American, dated 


Purchase 


yy bashtord We 


Martin 


f Robert M 


M 
in 


1707 a Purchase 


“Bronze mirror and buckle, Chi- 
nese, T'ang dynasty 

*Pair of pewter candlesticks; hot- 
water plate, maker, James Y ates, 


“Not yet placed on Exhibition 
* Recent 


Accessions Room (Floor |, Room 6). 


Purchase 


English, eighteenth century Purchas 
S [he Peasant Girl with a White 

Head-cloth, by Wilhelm Leib! 

[he Ropewalk, by Max Lieber- 

mann; Italian Garden, by Fried- 

rich August von  Kaulbach 

Eventide (Hill with Cattle), by 

Hans Thoma—German Purchas 


rs. William 


memory 


‘ 


) 
! 


Parmelee 


Par- 


| 


Alix 


i 
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CLASS OBJECT SOURCE 
PrINTs *Seven etchings, by Mary Cassatt, 
\merican Gift of Arthur Sachs 
*len colored etchings, by Mary 
Cassatt, American Gift of Paul J. Sachs 
*Eleven etchings, by Francisco 
José Goya, Spanish, 1746-1828 Gaft of Walter E. Sachs. 
RODUCTIONS *Copy of wall paper in Jumel 
Mansion .. Gift of M. H. Birge and Sons 
Co 
a PTURI *Virgin and Child, by the Master 
of the Pellegrini Chapel, four- 
teenth century; Virgin and 
Child, Sienese, early fifteenth 
century—lItalian .... Purchase 
. S tFlounce, Point de France, period 
of Louis XIV. ; Gift of Mrs. William P 


Douglas. 
ttmbroidered cap and pair of 
leather slippers, Italian, sixteenth 


century ..... secncece Ve 
\\ K AND | NI Ri ‘Cassone and Ligurian marriage 
box, fifteenth century; inlaid 
cabinet, Florentine, sixteenth 
century; faldstool, dated 1601 
Italian..... ; R . Purchase 
DECEMBER, IQIO 
LOCATION OBJEC] SOU RCI 
Floor Il, Room 22 Pair of silver candlesticks, maker, 
Hutton, American.. ee Lent by Hon. A. T. Clear- 
water 
Floor Il, Room 22 Silver tankard, maker, |. Clarke, 
1784-7; silver creamer, maker, 


S. Casey, 1724-1770,—American. Lent by Edward Pearce Casey. 
*Needlepoint cover and piece, 

Italian (Venetian), seventeenth 

century; piece of needlepoint, 

Spanish, seventeenth century; 

five pieces of Point de France 

and piece of Point d’Alengon, 

French, eighteenth century; 

piece of Point d’Angleterre, 

Flemish, seventeenth or eigh- 

teenth century ..... .. Lent by Mrs. William P. 

Douglas. 

*Settee and four chairs, American, 

nineteenth century... me Lent by R. T. Haines Halsey. 


* Not yet placed on Exhibition 
+ Recent Accessions Room (Floor |, Room 6). 
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LOCATION OBJEC] SOURCE 


Wing E, Room 7 Plaster head, XXX dynasty 

Wing E, Room Four tabourets, two jars, two 
vases and bottle, Rakka ware, 
Mesopotamian, twelfth or thir- 
teenth century 

Floor Il, Room 33 Madonna and Child, Florentine 

Floor 1, Room 31 School; Saint John, by Simone 

Floor Il, Room 33 Martini, 1283-1349; Madonna 
and Child, by Fra Angelico di 

Floor I1, Room 30 Fiesole, 1387-1455; Madonna 
and Child, by Cosimo Rosselli, 

Floor Il, Room 31 1439-1507; Portrait of a Man 
by Fiorenzo di Lorenzo, 1440- 
1521—Iltalian; Portrait of a 
*Ladyv, by Bartolomé Esteban 
Murillo, Spanish, 1617-1682. 

*L_Limestone bust of Christ, French, 
fourteenth century; marble re- 
lief, Head of St. John, by Dona- 
tello; marble relief, Female 
Bust, by Mino da Fiesole, Flor- 
entine, fifteenth century ter- 
racotta statue, Madonna, by 
Giovanni della Robbia, and ter- 
racotta head of a Child, by 
Benedetto da Majano, fifteenth 
century—lItalian. 

*Fragment of tapestry, Floren- 
tine, sixteenth century; altar 
frontal, seventeenth or eigh- 
teenth century—Italian 

*Doge’s cloak, Italian, seventeenth 
century. 

Wing F, Room 16 *Cabinet, style of du Cerceau, six- 
teenth century ; *marquetry cabi- 
net, late eighteenth century; 

French; chair and two tables, 
Italian (Venetian), eighteenth 
century Lent by Mrs. Benjamin Thaw. 


_ 


*Not yet placed on Exhibition 
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MEMBERSHIP 
BENEFACTORS, who contribute or devise $50,000 
FELLOWS IN PERPETUITY, who con- 


tribute .. 5,000 
FELLOWS FOR LIFE, who contribute 1,000 
FELLOWSHIP MEMBERS, who pay an 

annual contribution of. . 190 


SUSTAINING MEMBERS, who pay an 
annual contribution of .. 

ANNUAL MEMBERS, who pay an annual 
contribution of .......... 10 
Paiviteces.—All classes of members are entitled 

to the following privileges: 

A ticket admitting the member and his family, and 
his non-resident friends, on Mondays and Fridays. 

Ten complimentary tickets a year for distribution, 
each of which admits the bearer once, on either Mon- 
day or Friday. ‘These tickets must bear the signa- 


te 


vw 


ture of the member. 

An invitation to any general reception given by the 
Trustees at the Museum to which all classes of mem- 
bers are invited. 

The Buitetin and a copy of the Annual Report. 

A set of all handbooks published by the Museum for 
general distribution, upon request at the Museum. 

In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship mem- 
bers have, upon request, double the number of tickets 
to the Museum accorded to Annual Members; their 
families are included in the invitation to any general 
reception, and whenever their subscriptions in the 
agg2egate amount to $1,000 they shall be entitled to be 
elected Fellows for Life, and to become members of the 
Corporation, For further particulars,see special leafiet. 





ADMISSION 
Hours or Orentnc.—The Museum is open daily 
from 10 a.m. to 5 p.m. (Sunday from 1 p.m. to 6 p.m.) 
and on Saturday until 10 p.m. 
Pay Days.—On Monday and Friday an admission 


fee of 25 cents is charged to all except members and 


copyists. 

Cuitpren.—Children under seven years of age are 
not admitted unless accompanied by an adult 

Priviteces.—Members are admitted on pay days 
on presentation of their membership tickets. Per- 
sons holding members’ complimentary tickets are 
entitled to one free admittance on a pay day. 

Teachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. Teachers in Art and other schools receive 
similar tickets on application to the Secretary. 


THE COLLECTIONS OF THE MUSEUM 

The circular of information, entitled What the 
Museum is Doing, gives an Index to the collections 
which will be found useful by those desiring to see a 
special class of objects. It can be secured at the 
entrances. 

EXPERT GUIDANCE 

Members, visitors, and teachers desiring to see the 
collections of the Museum under expert guidance, may 
secure the services of the members of the staff detailed 
for this purpose on application to the Secretary. An 
appointment should preferably be made. 

This service is free to members and to teachers in 
the public schools of New York City, as well as to 


pupils under their guidance. To all others a charge 
of twenty-five cents per person will be made with 
minimum charge of one dollar an hour. 


THE LIBRARY 

The Library, containing upward of 29,000 volumes, 

and 39,000 photographs, is open daily except Sundays, 
PUBLICATIONS 

CATALOGUES, books, and pamphlets published 
by the Museum, numbering fifty-four, are for sale at 
the entrances to the Museum, and at the head of the 
main staircase. See special leaflet. 

PHOTOGRAPHS of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed t> the Secretary. 
Photographs by other photographers are also on sale 
See special leaflet. 

COPYING 

Requests for permits to copy and to photograph in 
the Museum should be addressed to the Secretary 
No permits are necessary for sketching and for the use 
of hand cameras. Permits are issued for all days ex- 
cept Saturday afternoons, Sunday, and legal holidays. 
For further information, see special leaflet. 


EDUCATIONAL WORK 

For special privileges extended to teachers, pupils, 
and art students; and for use of class rooms, study 
rooms, collection of lantern slides, and Museum col- 
lections, see special leaflet. 

RESTAURANT 

A restaurant located in the basement on the north 

side of the main building is open from 10 A.M. to 5 P.M. 








